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ABSTRACT 

William Golding's fiction constructs isolated "fear spaces", liminal environments such as islands and 

rocks, that evoke the Freudian uncanny, disrupting conventional subjectivity and reconfiguring the self 

through encounters with the repressed and the unknown. This paper explores these dynamics across 

three novels: Lord of the Flies (1954), Pincher Martin (1956), and The Inheritors (1955). In Lord of 

the Flies, the tropical island morphs from an Edenic refuge to an uncanny labyrinth, where fear 

amplifies the boys' fragmented subjectivities into primal collectives. Pincher Martin transforms a 

jagged rock into a solipsistic uncanny domain, wherein the protagonist's hallucinatory projections 

shatter egoic coherence amid existential dread. The Inheritors recasts prehistoric landscapes as fear-

infused terrains, alienating Neanderthal consciousness through sapiens' invasive gaze, thus fracturing 

holistic subjectivity. Employing psychoanalytic and spatial theories, this analysis reveals Golding's 

fear spaces as uncanny islands that expose subjectivity's precarious architecture: terror's irruption 

compels reconfiguration, yielding insights into post-war alienation and ecological rupture. Golding's 

configurations ultimately caution that unnavigated uncanny encounters precipitate subjective 

dissolution, underscoring the self's entanglement with spatial hauntings. 

Keywords: William Golding, Fear space, Uncanny island, Subjectivity configurations, Spatial 
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INTRODUCTION 

William Golding's narratives, indelibly shaped by the existential upheavals of World War II, 

recurrently deploy isolated topographies as "fear spaces", confined, liminal realms that engender the 

Freudian uncanny, compelling a radical reconfiguration of subjectivity [1]. These uncanny islands, 

whether literal coral atolls or metaphorical crags, function not merely as settings but as psychic 

crucibles wherein the familiar estranges into the terrifying, unearthing repressed instincts and 

dissolving coherent selfhood [2]. Drawing on Freud's Das Unheimliche, the return of the repressed in 

ostensibly homely forms, Golding's fiction interrogates how spatial confinement amplifies fear's 

corrosive agency, fracturing the subject's illusions of mastery and autonomy [3]. This paper contends 

that Golding's fear spaces orchestrate uncanny disruptions that dismantle binary subjectivities – 

civilised/primal, individual/collective, human/nonhuman – fostering emergent configurations born of 

terror's forge. 

To substantiate this, the analysis examines Lord of the Flies, Pincher Martin, and The Inheritors, 

integrating psychoanalytic spatiality with ecocritical lenses to trace subjectivity's uncanny torsions [4]. 

In an era of geopolitical isolations and environmental uncanniness, Golding's configurations resonate 

profoundly, positing fear spaces as diagnostic arenas for the self's perpetual estrangement and 

potential reintegration [5]. Through these novels, Golding unveils subjectivity not as a fixed essence 

but as spatially contingent flux, haunted by the uncanny's inexorable return. 
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THE TROPICAL LABYRINTH: UNCANNY FEAR AND COLLECTIVE SUBJECTIVITY IN 

LORD OF THE FLIES 

In Lord of the Flies, Golding transfigures the uninhabited island into an uncanny fear space, an 

ostensibly paradisiacal expanse that swiftly estranges into a labyrinthine haunt, reconfiguring the boys' 

nascent subjectivities from individuated innocence to homogenised savagery [6]. Initially, the coral 

strand and fruit-laden jungle evoke Robinsonade idylls, fostering exploratory subjectivities rooted in 

British propriety and democratic play; yet, as fear coalesces around the spectral "beast", the island's 

spatial ambiguities, impenetrable vines, and echoing caves unleash the uncanny, the familiar 

wilderness inverting into a maternal devouring maw [7]. This topographic estrangement fractures the 

self: Ralph's rational ego, anchored in the conch's acoustic space, yields to Jack's ritualistic domains, 

where face paint and spears anonymise identities into tribal phantoms, fear's contagion subsuming 

personal agency into collective hysteria [8]. 

Psychoanalytic spatial theory elucidates this reconfiguration: the island's doubled topography, 

platform assemblies versus jungle depths, mirrors Freudian topography, the superego's ordered heights 

besieged by the id's subterranean terrors, engendering uncanny doublings as the boys project inner 

beasts onto external voids [9]. Simon's crepuscular wanderings epitomise this: his empathetic 

subjectivity, attuned to the island's animistic pulse, confronts the Lord of the Flies, a porcine 

doppelgänger voicing repressed savagery, culminating in ritual murder that shatters his saintly 

coherence, fear's spatial enclosure catalysing sacrificial dissolution [10]. Ecocritical readings extend 

this: the island's Gaia-like agency, storms and phosphorescent seas assert nonhuman subjectivity, 

uncanny in its indifferent vastness, compelling human selves toward entropic merger [11]. 

Golding thus configures the uncanny island as subjectivity's deconstructive arena: fear's spatial 

intensification erodes individuated boundaries, birthing a collective self haunted by primal returns, a 

post-imperial allegory for civilisation's fragile perimeters [12]. The boys' fire-scarred littoral, scarred 

by conflagration, symbolises this reconfiguration's ambivalence; terror's forge yields not redemption 

but a scarred subjectivity, forever estranged from innocence's shore. 

THE JAGGED CRAG: SOLIPSISTIC DREAD AND EGOIC FRAGMENTATION IN 

PINCHER MARTIN 

Pincher Martin elevates Golding's fear space to minimalist extremity, the storm-lashed rock emerging 

as an uncanny island writ minuscule, a barren, phallic monolith that engenders solipsistic subjectivity 

through unrelenting existential dread [13]. Christopher Martin's initial scramble ashore posits the crag 

as a redemptive refuge, yet its jagged indifference swiftly uncannies: Waves' rhythmic assaults evoke 

womb-trauma returns, and the rock's tooth-like protuberance is a prosthetic extension of Martin's 

decaying maw, blurring corporeal and spatial boundaries in grotesque familiarity [14]. This lithic 

enclosure reconfigures subjectivity from naval bravado to hallucinatory schism: Martin's nominative 

imperialism, "Piccadilly" and "the Red Lion", imposes egoic cartography on void, yet fear's irruption, 

flashbacks of torpedoed guilt, fractures this symbolic edifice, yielding a split self riven between 

vitalistic greed and remorseful spectres [15]. 

Lacanian psychoanalysis illuminates the uncanny's mechanics here: the rock as objet petit a, the 

elusive object-cause of desire, sutures the subject's lack, but trauma's Real kernel (the sinking's 

deferred horror) rends the mirror-stage illusion, Martin's "maggot at the center" a suppurating double 

embodying guilt's return [16]. Spatial confinement amplifies this: the crag's tidal rhythms enforce 

temporal stasis, fear manifests as repetitive hauntings, the Dwarf's mocking gaze and Nathaniel's 

negation dismantle coherent subjectivity into predatory shards, and the self's reconfiguration is a 

masochistic embrace of annihilation [17]. Trauma theory further nuances: Martin's Nachträglichkeit, 
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retroactive dread retrofitting pre-war sins, transforms the rock into an uncanny crypt, subjectivity's 

emergent form a posthumous residue, spectral and unmoored [18]. 

Through this craggy uncanny, Golding probes isolated subjectivity's peril: fear space's constriction 

forges not communal bonds but egoic implosion, the rock's "black lightning" denouement affirming 

reconfiguration's telos as an ethical void, resonant with wartime survivors' dissociated selves [19]. The 

novel's mythic austerity thus configures the shattered subject as fear's artefact, estranged, yet 

poignantly aware of spatial complicity in psychic rupture. 

GLACIAL VOIDS: PREHISTORIC HAUNTINGS AND NONHUMAN SUBJECTIVITY IN 

THE INHERITORS 

The Inheritors relocates Golding's uncanny to prehistoric vastness, the Neanderthal glacier and 

riverine expanses as fear spaces that estrange holistic subjectivity through Sapiens' predatory 

incursion, reconfiguring empathetic kin-bonds into alienated remnants [20]. Lok's perceptual world, 

Oa's animistic weave, and gestural communions initially sustain diffuse subjectivity, the landscape a 

familiar extension of self; yet, the "new people's" fire-lit shadows and articulated cries uncannily 

double this harmony, shadows misconstrued as log-spirits evoking repressed extinctions [21]. Fear's 

spatial diffusion, ice's treacherous crevasses, and the river's devouring currents fracture this: Fa's 

abduction and Liku's infanticide propel Lok's consciousness toward vertigo, the clan's contraction 

from band to solitary wraith marking subjectivity's reconfiguration from collective empathy to 

existential isolation [22]. 

Spatial psychoanalysis reveals the uncanny's evolutionary inflection: the Neanderthals' pre-linguistic 

space, dreamlike and intersubjective, collides with sapiens' abstracted dominions (boats as conquering 

vectors), engendering Freudian returns of the archaic, fear manifesting as perceptual uncanny where 

maternal Oa abandons her brood [23]. Ecocritical posthumanism extends this: the landscape's 

nonhuman agency, the glacier's inexorable grind, asserts chthonic subjectivity, Sapiens' invasive gaze 

uncannying the ecological mesh, and Lok's hallucinatory river-merger is a reconfiguration yielding 

hybrid dissolution [24]. Trauma's phylogenetic echo haunts: the people's empathetic lens, blind to 

intentional malice, yields passive dread, subjectivity's emergent form a fossilised remnant, haunted by 

progress's spectral cost [25]. 

Golding's paleo-uncanny thus configures subjectivity's precarity: fear of space's immensity estranges 

holistic selves into obsolete shards, cautioning against anthropocentric isolations that sever nonhuman 

entanglements [26]. Lok's final submersion symbolises reconfiguration's pathos; terror's glacial forge 

births not mastery but ecological uncanny, a prelude to modernity's alienated expanses. 

CONFIGURATIONS CONVERGED: FEAR, THE UNCANNY, AND SUBJECTIVITY'S 

SPATIAL IMPERATIVE 

Golding's fear spaces coalesce as uncanny islands catalysing subjectivity's torsions: Lord of the Flies' 

labyrinthine collectives yield to Pincher Martin's craggy solipsisms and The Inheritors' glacial 

hybrids, fearing the dialectical agent of deconstruction and emergence [27]. Psychoanalytic-spatial 

syntheses affirm this: Freudian returns intersect Lefebvrian rhythms, uncanny estrangement exposing 

subjectivity's spatial contingency [28]. Broader ecocritical valences amplify: these configurations 

prefigure climate uncanny, islands as harbingers of anthropogenic dread. Golding's oeuvre thus 

necessitates spatial vigilance: navigate fear's uncanny to reconfigure resilient subjectivities, lest 

isolation's haunt prevail. 
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CONCLUSION 

Golding's fiction masterfully engineers fear spaces as uncanny islands, wherein subjectivity's 

configurations unfold through terror's estranging gaze. From tropical abysses to lithic voids and 

prehistoric drifts, these realms dismantle illusory selves, forging fragmented yet insightful remainders. 

In confronting spatial hauntings, Golding illuminates the subject's inextricable bond to the uncanny, 

fear not as terminus but as catalyst for reconfiguration. Amid contemporary isolations, his vision 

persists: embrace the island's dread to reclaim subjectivity's fluid architectures. 
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